America, Seen Through
Photographs, Darkly




Early Photography

® Early photographers ought to take beautiful
photographs of beautiful subject matter

_ ® From the 1900’s on, photographers




Anything as a Subject
Matter

® |n Walt Whitman’s In Leaves of Grass he
argues that all things whether beautiful or
ugly, important or trivial, were of equal
- valueand opportunity to be an artistic




Walker Evans

® Sontag names Walker Evans as the last
great photographer to affirm VWhitman’s
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Walker Evans

® An American documentary photographer
(1903-1975)

® Best known for his work for the Farm
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Inclusive Intentions

® Whitman and Evans wanted Americans to
identify with one another
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@ Leading the viewer to identify in things .
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Diane Arbus

® An American documentary photographer
(1923-1971)

® Best known for her portraits of people on
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Diane Arbus as the
Insider / Outsider

® Sontag uses Diane Arbus’ photography as
an example of the opposite: images of
out5|ders that do not encourage the viewer
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Diane Arbus as the
Insider / Outsider

® Sontag sees Arbus’ style as an aggression on
the public done to prove both the viewer
and photographer’s hardness
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Diane Arbus as the
Insider / Outsider

® Arbus awkwardly posed her subjects, often
adding a sense of flaw where there was

none
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Untitled
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Naked Man Being a
VWoman






Sunday Outing

Young Family on a




Mexican Dwarf in
his Hotel Room
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Insider

® Subjects appear comfortable with the
photographer

® Photographer has access to intimate details
~of the subject’s life / residence
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Outsider

® Photographer does not have access to the
person / subject directly, or on a personal
level
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Extra Credit

. Take a series of portralts one set in whlch you are the ‘insider,”
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