The Nature of
Photographs




Stephen Shore

® An American photographer known for his deadpan images
of banal scenes and objects in the United States.

® Pioneered the use of color in photography.

- ® Second living photographer to have a solo exhibition

at the










Determining the Nature of
Photographs

® A photograph is a result of a mechanical
process. All photographs have this in

common.




Look at a photograph. Question how
different the photograph might be from the
actual scene.




Levels to View a
Photograph

Shore states that a photograph can be




The Physical Level

® |n general,a photographic print is on paper

® Light sensitive emulsion, ink, or dyes

® Has hard edges & does not move

- ® The materials used determine the texture,










Physical Level

® Flatness of the paper is the plane
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Chemical Level

® The type of emulsion or paper/inks
determine the tonal range, hue and
saturation of the photograph




Photograph as a
Physical Object

“The photograph is an independent object in
the world; it can be stored and displayed in a
- range of way  DOUZNT Or SO d. The context




The Depictive Level

® When the world is captured by the process
of photography, it is changed in four ways:

® F[latness




The Depictive Level

® Flatness, Frame, Time and Focus define the
photograph S deplctlve content and structure -




Depictive Level: Flatness

® The world is 3-dimensional, a photograph is
2-dimensional

® Photographs create the illusion of a 3-D space
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Stephen Shore

“The artist starts with a blank page and
must fill it. The photographer starts
~ with the clutter of the world and must







Depictive Level: Frame

® Unlike the world, a photograph has flat
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® The photographer’s framing of an image
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Depictive Level: Frame

A Passive Frame

® The photograph starts within the frame and
works outward, implying a world extending
- beyond the edges of the frame
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Depictive Level: Time

® Photographs are static, unlike life

® Photographs can capture a moment in time
that exists for a fraction of a second, thus
creating a new interpretation of that
movement
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Depictive Level: Focus

® The focus creates an order of importance
within a photograph

® This separates the s

ubject from other content
o~ LN R e pot) 1a'] e L sten et i . § el e 4 <




{

,‘Ré d H afvest

-~

» “- | BN T
2 3 Z S 3
< ? *‘ » ’ .'






















The Mental Level

® We construct mental images from the light
that enters our brain

® When we view a photograph, we refocus
our eyes on a mental level, not optical
















Mental Modeling

® Photographers base their photographs on
mental models they have in their mind




Mental Modeling

“Earlier | suggested that you become aware of the space between
you and the page in this book. That caused an alteration of your
mental model. You can add to this awareness by being mindful,
right now, of yourself sitting in your chair, its back pressing
against your spine. To this you can add an awareness of the sounds
in your room. And all the while, as your awareness is shifting and

- your mental model is metamorphosing, you are reading this book,



Mental Modeling

® When you are photographing, your

perceptions are fed into your own particular
mental model

® Your mental model’s mterpretatlon of these
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Summary

Shore states that a photograph can be
. Yiewed on three levels:




