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EARLY PHOTOGRAPHY

▸ Early photographers ought to take beautiful photographs 
of beautiful subject matter 

▸ From the 1900’s on, photographers increasingly 
photographed the ordinary 

▸ Sontag argues that this endorses Whitman’s claim
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ANYTHING AS A SUBJECT MATTER

▸ In Walt Whitman’s In Leaves of Grass he argues that all 
things whether beautiful or ugly, important or trivial, were 
of equal value and opportunity to be an artistic subject 
matter 

▸ Whitman claimed that art would be demystified by reality
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WALKER EVANS

▸ Sontag names Walker Evans as the last great 
photographer to affirm Whitman’s humanism 

▸ His subject matter aimed to be “literate, authoritative, 
transcendent”
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WALKER EVANS

▸ An American documentary photographer (1903-1975) 

▸ Best known for his work for the Farm Security 
Administration documenting the effects of the Great 
Depression 

▸ For much of his work, he used an 8x10 camera



ALABAMA MINERS' HOUSES Near Birmingham, Alabama" (1935)



ALLIE BURROUGHS



HOME OF COTTON SHARECROPPER FLOYD BURROUGHS Hale, Alabama, 1936



FLOYD BURROUGHS



FLOYD AND LUCILLE BURROUGHS ON PORCH Hale County, Alabama, 1936



KITCHEN CORNER

Tenant Farmhouse, Hale 
County, Alabama. 1936



WASHROOM

in the Dog Run of the 
Burroughs Home



FIREPLACE AND OBJECTS IN 
FLOYD BURROUGHS' BEDROOM

Hale County, Alabama, 
Summer, 1936



AUTO PARTS STORE



ROADSIDE STAND Near Birmingham, Alabama



STEEL MILL & COMPANY HOUSES Birmingham, Alabama, 1936
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INCLUSIVE INTENTIONS

▸ Whitman and Evans wanted Americans to identify with 
one another 

▸ Leading the viewer to identify in things that are 
different 

▸ Sontag feels this is an alien concept to Americans now 
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DIANE ARBUS

▸ An American documentary photographer (1923-1971) 

▸ Best known for her portraits of people on the fringes of 
society 

▸ Transvestites, prostitutes, dwarfs, giants, and ordinary 
working-class citizens in unconventional poses and 
settings
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DIANE ARBUS AS THE INSIDER / OUTSIDER

▸ Sontag uses Diane Arbus’ photography as an example of 
the opposite: images of outsiders that do not encourage 
the viewer to identify with them 

▸ Arbus’ work is frank and forces intimacy between the 
viewer and the subject
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DIANE ARBUS AS THE INSIDER / OUTSIDER

▸ Sontag sees Arbus’ style as an aggression on the public 
done to prove both the viewer and photographer’s 
hardness 

▸ Depends on the separation between the viewer and 
subject’s world 

▸ No compassionate motive
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DIANE ARBUS AS THE INSIDER / OUTSIDER

▸ Arbus awkwardly posed her subjects, often adding a sense 
of flaw where there was none 

▸ Her subjects posed willingly because Arbus had become 
their friend 

▸ She was an insider depicting outsiders



UNTITLED



TATTOOED MAN AT CARNIVAL



FEMALE IMPERSONATOR 
HOLDING LONG GLOVES

Hempstead, L.I. 1959



IDENTICAL TWINS



YOUNG FAMILY ON A SUNDAY 
OUTING



MEXICAN DWARF IN HIS HOTEL 
ROOM



MASKED WOMAN IN WHEEL 
CHAIR



CHILD WITH TOY HAND GRENADE

Central Park, NYC
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INSIDER

▸ Subjects appear comfortable with the photographer 

▸ Photographer has access to intimate details of the 
subject’s life / residence 

▸ Photographer can interpret the subject based on their 
understanding of them 

▸ Subject is a willing participant in the photograph
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OUTSIDER

▸ Photographer does not have access to the person / subject 
directly, or on a personal level 

▸ Photographer is an observer, not a participant 

▸ The photographer interprets the subject from an outsider’s 
point of view
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EXTRA CREDIT

Take a series of portraits, one set in which you are the 
“insider,” and you know the subjects, and one in which you 
are the “outsider,” and the subjects are strangers to you.   

Turn in four final portraits, two of each. 


